
 
 

  



 
Lubaina Himid – Fashionable Marriage installation, Tate Liverpool 2014 

 
Exploring the overlooked and invisible: storytelling 
objects.  – led by Kate Allen 
 
Description: 

You will create an artwork that transforms an everyday object or artwork to tell an 
alternative story.  
Your work will draw on the artists responding to historical objects installed at The 
Museum of English Rural Life and Lubaina Himid’s use of satire, collage, stage sets 
and painting, in her current retrospective at Tate Modern. 
 
What will be happing in each session:  
 
Session 1: FACE TO FACE at The MERL, READING 6 Artists responses to: The 
Commons: Re-enchanting the world. 
Session 2: FACE TO FACE visit Lubaina Himid exhibition, Tate Modern,London 
Session 3: FACE TO FACE in Studio. Exhibit your transformation and group 
discussion. 

Materials required: 

Phone/Camera/sound recorder for museum and gallery visits 
In the studio: Carboard boxes, Paint, Collage materials/Mixed media 
 
Wednesday 19 January 2 - 5 
Wednesday 26 January 2 - 5 
Wednesday 02 February 2 - 5 



 
Collaborative Drawing session as part of Simon Says/Dadda project at Metal, Liverpool 2018 

 

Community, Collaboration, Collectives - Part 2 –  
led by Beverley Bennett 
 
Description: 

What are the benefits of working with people? How can it strengthen your practice? What 
ethics are involved? How can we learn from each other? What does community mean to 
you? What networks can be formed through your university experience? These, and many 
more questions will be pondered over during this term. 
 
What will be happing in each session:  
 
During this Spring term we refer back to the Autumn terms “manifesto / code of ethics” and 
create a collaborative project / event. 
 
Tuesday 18 January 10 - 1 
Tuesday 25 January 10 - 1 
Tuesday 1 February 10 - 1 
  



 

 
Image: Sara Cwynar 

 
 

Video Workshop/AV Studio – led by Susanne Claussen 
(location: AV Studio) 
 
Description: 

We will explore different ways to use to the AV Studio for video making to develop a 
series of short video and/or performance clips.  
Drawing on Robert Wilson’s Video 50 video vignettes and Sarah Cwynar’s studio-
based video explorations participants will support each other to develop a series of 
short individual or collaborative projects, explore video techniques such as the use of 
green screen, staging, lighting, and audio-visual tools to realise their own individual 
or collaborative projects.  
No prior experience required. Participants are expected to develop their ideas in 
between sessions.  
 
What will be happing in each session:  
 
Session 1: Introduction, viewing of video examples, discussion, drafting, planning 

Session 2: Video production in teams: staging, filming 

Session 3: Video production in teams, preparation for postproduction 

Materials required: 

No specific materials required, bring a camera and/or your phone, and prepare 
materials according to your practice ready to be used. 
 
Monday 24 January 2 - 5 
Monday 31 January 2 - 5 
Monday 7 February 2 - 5 
  



 
Material Conjectures, Kwartz Kapital Konstruction Kollider, 2014 

 

Art and the Encounter – led by Kirsten Cooke 
 
Description: 

Art is encountered in many different contexts. It is place and person specific – what do we 
need to consider when staging art in different contexts? We will look at a range of artistic 
and exhibition practices that respond to the contexts in which they are staged to think 
through the differences across group and solo shows, exhibition concepts, sites/places, 
limitations, temporal nature of the event or exhibition (duration/length it is on for). We will 
think about these in relation to theory and our own practices, considering how we want our 
practices to be encountered by an audience: How do we want it to respond to the space? 
How do we want it to feel or be experienced? Who is our audience and what interpretative 
materials do we want, or not, to provide for them…? 

 
What will be happing in each session:  
 

1. Responding to site and place – what are the specific elements that make up the site of 
our exhibition and how can we deploy them as a springboard for practice? 

2. Audience Encounter – who is our audience and who do we imagine them to be? 
3. Exhibition and Artistic Concept – a confrontation – how do we work with or in tension 

with a theme and with those practices we are staged alongside? 

4.  
Materials required: 

- A means by which you can research (laptop or phone that has access to the 
internet) 

- Readings will be provided in advance 
- Notebook/sketchbook/pens/pencils, in case you want to jot down conversations 

and sketch out ideas for exhibition display 
 
Monday 21 February 2 - 5 
Monday 28 February 2 - 5 
Monday 7 March 2 – 5 
  



 
Anousha Payne, Stretching downwards from her mouth, 2020 

 

Ceramic Sculptures – led by Julia Crabtree 

 
Description: 

Over the course of these fieldworks sessions, we will explore the sculptural potential of 
ceramic processes. Participants will be introduced to a range of contemporary artists and 
consider how clay can be utilised within their own practices. 

What will be happing in each session: 
 
Session 1 
In this session we consider the different states of clay and how various contemporary artists 
have used this to convey their ideas. Participants will then have the opportunity to work with 
earthenware clay. 
 
Session 2 
In this session we will consider the implications of firing and glazing clay works considering 
the chemistry of glazing, the alchemy of the process and the implication of creating surfaces. 
 
Session 3 
This session will provide an opportunity for collective reflection. As a group we will look to 
consider the installation of the works created and how space informs its reading. 

 
 
Materials required: 

Buff School Clay, Terracotta and Glaze will be provided. 
You will be sculpting with your hands so please come with ideas and designs.  
Please wear old clothes or bring an apron as the process is quite messy. 

 

Thursday 24 February 2 – 4.30 
Thursday 3 March 2 – 4.30 
Thursday 10 March 2 – 4.30 



 
 

 
'Animals March', sonic bike ride, by a group of London bicrophonic artists as a response to the Peoples March for Climate 
Justice and Jobs, London, November 29th 2015 
 

Sonic Interventions II – led by Christine Ellison 

 
Description: 

This fieldwork project will consider how to present sound works. We will explore modes of 
output, installation and performance by examining examples of art works and developing our 
own responses. This will involve group discussion and interaction as well as individual 
research and development in between each session. At the end of the 3 sessions you will be 
equipped with skills to present and/or perform your own sound work. It is suitable for anyone 
with an interest in presenting sound as a total work or as part of a multi-faceted exhibition. 

 
What will be happing in each session:  
 
In Session 1 we will focus on how to prepare and export sound for presentation. 
In Session 2 we will look at different ways to set up sound within an installation. 
In Session 3 we will consider presentation of sound within live performance. 

Materials required: 

Please bring along any audio experiments you have done or sound works you have 
made that you would like to work with in this context. 
 
Monday 17 January 10 - 1 
Monday 24 January 10 - 1 
Monday 31 January 10 - 1 



 

Text-based art – led by Annabel Frearson 

 
Description: 

We will examine and develop text-based artworks across a range of media and 
contexts. We will discuss the work of other artists who work with text, as well as 
ideas and techniques of re-purposing existing ‘found’ texts and materials, and 
making site-specific interventions. We will consider how different human (and non-
human) participants might help produce, encounter and read or consume our works. 

 
Materials required: 

writing materials, including access to a computer/laptop (we can use the computer 
suite if necessary). 
 
Friday 28 January 10 - 1 
Friday 4 February 10 - 1 
Friday 11 February 10 - 1 
 



 
 
Paper Stencil Screen Printing – led by Emily Gillmor 

 
 
Description: 

A practical exploration of the wonderfully versatile medium of paper stencil screen printing. 
Learn the technique and work through ways of exploiting it to enhance your own studio 
practice.  
Screen printing has been widely adopted by artists ever since the 1960s when Andy Warhol 
and his contemporaries discovered its potential.  
Experiment with scale and surfaces - begin by learning how to make paper stencil prints on a 
small table and then expand those skills to develop your own studio practice. For example - 
make posters, print on clothes, create giant fabric banners or print on canvas and combine 
print and painting. 
 
What will be happing in each session:  

 
Day 1 - An introduction to the technique. Experiments with paper stencil screen printing. 
Printing onto paper and fabric. 
Day 2 - Develop your own ideas into print. Explore the limitations and freedoms of the 
technique. Create an edition of prints or one off pieces. 
Day 3 - Continue to experiment with the medium in relation to your own practice. 
 
Materials required: 

An apron or overalls to protect clothing - or painting clothes, Pencil, Craft knife. 
Basic materials will be provided but as the course develops, each participant may wish 
to bring in their own surfaces to print on. Advice will be given individually. 
 
Thursday 24 February 2 - 5 
Thursday 3 March 2 - 5 
Thursday 10 March 2 - 5 
  



 
Alexander Kluge, Minutenfilme, 2021. 

 
 

What is an Image? – led by James Hellings 
 
 
Description: 

Session 1: Auratic Image & Pensive Image.  
Session 2: Poor Image & Culinary Image.  
Session 3: Dialectical Image & After Image.  
Each session consists of a mini-lecture given by James & a group seminar where we’ll discuss 
the set reading for each of the 3 sessions.  
Each session shall have two set readings. 
 
 
Tuesday 25 January 2 - 5 
Tuesday 1 February 2 - 5 
Thursday 8 February 2 - 5 
 
 
  



 
Alexander Kluge, Minutenfilme, 2021. 

 
 

How to Look at & Talk About (Technical) Images – 
led by James Hellings 
 
 
Description: 

Session 1: lecture by James, and film screening(s). S 
ession 2: group seminar of set reading.  
Session 3: group crit of 1 minute films made by students. 
 
Materials required: 

Students need to be able to make a 1 minute film. 
 
Thursday 24 February 10 -1 
Thursday 3 March 10 -1 
Thursday 10 March 10 -1 
  



 
Legends of the Fall: Tina Jenkins 

Introduction to Expanded Painting – led by Tina Jenkins 
 
Description: 

What is Expanded Painting? 
Why is Painting Expanding? 
How is Painting Expanding? 
 
Through a series of discussions and practical experiments you will be introduced to and 
encouraged to consider unconventional and experimental ways of painting.   
We will look at the historical trajectory of Expanded Painting, the range of techniques and 
materials that have historically been used, Contemporary artists working in the field of 
Expanded Painting today and materials you might be interested in using to make your own 
 

What will be happing in each session:  

 
Week 1: A Historical overview of how Expanded Painting began and the drive behind it 
followed by a discussion brainstorming ideas and methods. 
Over the following week you will gather ideas and materials to enable you to start your own 
expanded paintings. 
 
Week 2: We will look at Contemporary Painters working today in the Expanded field of 
Painting and discuss how their work might influence the ideas that you are developing. 
Over the following week you will continue to work on your individual paintings. 



 
Week 3: We will share what we are working on in the studio and discuss the possibility of 
expanding and developing a body of work around the ideas being developed. 
This should be a fun, interesting and productive way of experimenting and utilising materials 
that you may not have previously considered within your practice.  
Anything you produce may count towards your final documentation as either 
experimentation or in some cases it may even inform a final piece.  
  
For the first session please bring along examples of your studio practice whatever that may 
be. 
 
Materials required: 

Recycled plastic, plastic food containers, Carrier Bags, Tape of any kind, Beads, Thread, 
Ribbon, Paper, Card, Old Magazines, Sponges, Rags, old Clothes, , any surface or thing that 
grabs your interest including Imagery,  text  or film that inspires you. 
 
 

Tuesday 18 January 10 - 1 
Tuesday 25 January 10 - 1 
Tuesday 1 February 10 - 1 
 
 
  



 
Beth Heinly 

Public Sculpture Performance, Morton McMichael Statue, Fairmount Park 
2017 

Private Gesture, Public Art – led by Galia Kollectiv 

 
Description: 

How does art shape our experience of cities? How do monuments tell us their 
stories? How can artistic gestures interrupt these stories to tell new ones? In these 
sessions, we will explore artistic interventions in public space. We will look at 
different conceptions of the public sphere and consider the ways in which such art 
gets commissioned and toppled. We will examine and experiment with strategies of 
infiltration, guerrilla performance and temporary installation. 
 
What will be happing in each session:  

 
1. Introduction: This session will investigate the concepts of public art and public 
sphere, monuments, counter-monuments and anti-monumental sculpture. Together, 
we will consider artistic methods of responding to official monuments from a variety 
of contexts. 
2. Site: This site visit will look at public sculpture in Reading to develop ideas for 
artistic intervention 
3. Non-Site: In this session we will bring artwork produced on site back into the 
studio space and consider proposal writing and documentation as key components 
of narrating, fictioning and developing artistic practice. 
Materials required: 

You will need writing implements and art materials of your choice. 
 
Tuesday 18 January 2 – 5 
Tuesday 25 January 2 – 5 
Tuesday 1 February 2 – 5 



 
Constant Nieuwenhuys, New Babylon, 1959—1974 

 
No Replastering, the structure is rotten:  
A Journey through Psychogeography  
- Led by Pil Kollectiv  
 
Description: 
 
How can we think about urban spaces today? What can be learned by looking at 
architecture, city planning, bus routes, public sculptures, graffiti under bridges and 
shopping malls? Can artists still use the streets as a metaphoric canvas? Using the 
methods developed by the Situationists International in post war Paris, we will try 
and find ways to liberate the city and bring to the surface the hidden histories that 
lurk underneath the pavement. 
 
In this workshop, students will use various artistic tools to explore their immediate 
(sub)urban environment, from writing exercises that consider the language of the city 
to short films documenting passage through its streets. 

 
 
What will be happing in each session:  
 

1. Psychogeography: who were the situationists and what can we learn from them?  
2. A psychogeographic walk through Reading: from the English civil war to the Oracle. 

3. The city in artist films: urban life through the lens. 
 
Thursday  20 January 10 – 1 
Thursday  27 January 10 – 1 
Thursday  3 February 10 – 1 
  



 
 
 

Considering Image in Painting  
led by Sonia Latchford 
 
Description: 

Thinking about developing your painting practice, you will identify what makes an engaging 
image and how to effectively translate this onto canvas. You will consider the qualities of  
the object, the relationship between application and image and how to refine and elevate 
your work in your future practice. 
 
 
Materials required: 

Your chosen paints, painting surface and your own brushes. 
 
Friday 21 January 10 - 1 
Friday 28 January 10 - 1 
Friday 4 February 10 - 1 
  



 

COLLAGE – led by Lauren Little 

 
3 sessions: 
What will be happing in each session:  

 

1. TITLE: Analogue Collage: Deconstructing Images 

• DESCRIPTION: Practical session using analogue collage as a tool to break down and rebuild 
found images. 

• MATERIALS: Paper materials / scraps / Magazines / Newspaper / scissors / glue 
• DESCRIPTION (OUTCOMES): 1) Discover a variety of collage artists - past to present. 2) 

Experiment with paper as a medium 3) Create a new visual narrative in response to pre-
existing imagery 

• PARTICIPANTS: 20 

2. TITLE: Exploring Repetition Through Collage 

• DESCRIPTION: Practical session exploring repetition and pattern making with pre-existing 
images through analogue or digital collage. 

• MATERIALS: Laptop, Paper Materials / Magazines / Newspaper / Scissors Glue 
• DESCRIPTION (OUTCOMES): 1) Discover a variety of collage artists - past to present. 2) 

Experiment with digital images 3) Create a new visual narrative in response to pre-existing 
imagery 

• PARTICIPANTS: 20 

3. TITLE: Collage: Moving Images Into Stories 

• DESCRIPTION: Explore how to tell simple stories through analogue collage with stop-

motion animation. Practical session of storytelling through short moving collages. 
• MATERIALS:  Phone Camera, Stop Motion Studio App, Paper Materials, Scissors 
• DESCRIPTION (OUTCOMES): 1) Revisit a variety of collage artists - past to present. 2) 

Experiment with stop motion 3) Create simple stories 
• PARTICIPANTS: 20 

 

Friday 21 January 10 - 1 
Friday 28 January 10 - 1 
Friday 4 February 10 - 1 

 

 

 



 

Varda Caivano, untitled, 2010 

Revisit, Repeat, Rework - Led by Wendy McLean 

Description: 
 
In these painting sessions we will be working from a painting that you feel is either 

unresolved or unfinished and exploring how we can treat old works as the departure point for 

new ones, and attempt to lay aside earlier intentions. We will looking at the ground work of 

oil painting, thinking about how we prepare and handle paint, and approach colour, liquidity, 

density, tone and body.   

Alongside making we will look at how painters have employed repetition as a way of teasing 

out thoughts, particularly those which we may overlook; the quiet or  the unnamable. How 

reworking can release pressure and may produce productive detours. 

 

Materials required: 

Please bring a previous work (not necessarily by you!) to the session. If possible please 

bring the original object, rather than an image of it. Bring brushes, a few surfaces to work on, 

two jam jars, and a pallet. Paints and mediums are supplied by the department. 

oil paints, paper, cotton, canvas, paper pallets, primer, mediums- need to check how much 

we already have 

 

Wednesday 19 January 10 - 1 
Wednesday 26 January 10 - 1 
Wednesday 2 February 10 - 1 

  



 
Ramesh Mario Nithiyendran: In the Beginning, installation view 

 

Stoneware clay and contemporary sculpture – led by 

Mark Nader 
 
 

Description: 
 
A look at stoneware clay and explore the uses and capabilities of this material within 
sculpture. We will be making, firing, and glazing work.  
 
 
Materials required: 

Clothes you don’t mind getting clay on.  
 
 
Monday 17 January 2 - 5 
Monday 24 January 2 - 5 
Monday 31 January 2 - 5  



 
 

Sculpture: Theft by Finding – led by Tina O’Connell 

 
Description: 

 
The aim of this session is to explore the unique role of sculpture as the subject of 
politics as well as an artistic form. Exploring sculpture and monumental works within 
such a context is a means to address social, cultural and personal attitudes, as well 
as that of museums and cultural institutions whose decisions shape our perceived 
cultural heritage. Working through artists vision of where to draw inspiration, the title 
is borrowed from a room in the exhibition Modern British Sculpture, Royal Academy 
in 2011, which exhibited objects collected by the British Museum from across its 
empire and globally. A range of activities will extend from personal artistic 
approaches towards examination of critical sculptural practices emerging in Britain 
today. 
 

What will be happing in each session:  
 

Session 1 ArtLab Space 
An Introduction that explores video and installation as well as material forms in 
attitudes to sculpture, both as material and concept. The session asks; What do I 
think sculpture is?  What do you think sculpture is? There will be a skills introduction 
to QLONE and AUDACITY 
 
Session 2 
Session in AV room equipment/materials/demonstration  
What tools, processes and forms shape sculpture and encounters with material 
practices today. This session addresses emergent approaches to new technologies 
and the production of new experiences, events and objects. 
 
Session 3 Session AV room (performance session) with an actor/performer 
How does the body embrace, or shape performance led practices as a form? This 
session draws on work from the performing arts to address simple issues, from the 
law of gravity, to the virtual body.  



 

Materials required: 

List of materials that the student will be required to bring along: 
Notebooks, papers and pens. Any recording devices, including good cameras, 
laptops or phones if you have them or can get access to them. If you need this 
access, please let us know in advance. Please download the following free apps, 
 
QLONE DOWNLOAD  
https://www.qlone.pro/?fbclid=IwAR3QHMwslPjiEHk89w1dsg-
kW4DDn_wRq1w1LoQBCo-sp1t33j7qBc2-TWs  
  
AUDACITY DOWNLOAD  
https://www.audacityteam.org/  
 
 

Thursday 20 January 2 – 5 
Thursday 27 January 2 - 5 
Thursday 3 February 2 - 5 
 

  

https://www.qlone.pro/?fbclid=IwAR3QHMwslPjiEHk89w1dsg-kW4DDn_wRq1w1LoQBCo-sp1t33j7qBc2-TWs
https://www.qlone.pro/?fbclid=IwAR3QHMwslPjiEHk89w1dsg-kW4DDn_wRq1w1LoQBCo-sp1t33j7qBc2-TWs
https://www.audacityteam.org/


 
Bruno Munari 

 
Lost for Words – the vexed artist statement 
Led by Florian Roithmayr 
 
Description: 
 
This is a very practical fieldwork of three sessions tackling the artist statement – we 
will meet online and face-to-face, working in small teams, devising and developing 
different approaches to finding words for what you do and think. 

 
What will be happing in each session:  
 

1. Your field 
2. 2. Your wave 
3. 3. Your sky 
 

Materials required: 

Pen, paper, word processing, scissors 

 
Wednesday 23 February, 2 - 5 
Wednesday 3 March, 2 - 5 
Wednesday 10 March, 2 - 5 



 
Image: Lenora de Barros, “Poema” (1979) 

 

Writing Out Loud – led by Alun Rowlands 

 
Description: 
 
Do you write or use language as part of your artworks? From single words stencilled onto a 
canvas, or fragments of poetry collaged within an image; to long-form performance scripts, 
or narrative voiceovers for films - this fieldwork will help you develop and improve 
your writing. We will consider the multi-dimensional sites for writing through a series 
of writing workshops and discussions. We will look at ‘how’ artists ‘write’ within their work 
and what we can learn from our reading. Each session will encourage you be an author-
producer, developing your writing from the page, to a site, to performance and installation, to 
digital platforms and networks.  
  
We will explore, read, research and share writing ideas, prompts and exercises that takes us 
from writers block to hypergraphia. Call them schemas, scripts, cognitive maps, mental 
models, metaphors, or narratives, the scripts within our practices are how we explain the 
world to ourselves and share our worldview with others. The lure of storytelling is strong, 
often troublesome, in the imaginative transformation of the world through fiction. A story’s 
power belongs to the speaking subject but also to the listening one, stuttering in the 
instantaneous rapport between them. We tell ourselves stories about ourselves (identity), 
write about the world (perceptions), raise our voices to others (relationships), alongside the 
drama of our experiences (interpretation). At the same time we are attracted to seeing the 
world through another person’s eyes and listening to someone else’s voice. Using fiction and 
embodied experience for knowledge and world-building, we ask -  how do artists write 
through social objects and images?  What do these stories signal? Who can credibly tell 
them and when? Can we produce alternative narratives and scripts? What kind of scripts do 
we produce about and through art, and for whom? What is the relationship between these 



voices and the realities of history, power, and systemic violence? Is there an efficacy of 
confessional, and emotional modes of writing, as they appear alongside their analytical, 
philosophical, and political others. 

 
 

 
What will be happing in each session:  

 
See Writing Out Loud padlet: https://padlet.com/Alun/hdbcmor51erds99c  
 
1. Storytelling & Slips of the Tongue 
Focus on Loretta Fahrenholz “Story in Reverse” 
Artists: Tony Cokes, Deb Sokolov, Ed Atkins, Rosella Biscotti, Renee Green, Sarah 
Cwynar 
Screen: Helen Cammock There’s a Hole in the Sky Part II: Listening to James 
Baldwin (2016) 
 
2. Voiceovers & Scripts 
Artists: Studio for Propositional Cinema, RH Quaytman, Sharon Hayes, Martine 
Syms, Jordan Wolfson, Pilvi Takala 
Screen: Will Holder ‘Yes, but is it edible’ 
 
3. Writing out loud & Leaky Sentences 
Artists: Focus on Angharad Williams 
Lucy Clout, Steffani Jemson, William Pope L, Nano Matsuda 
Feature: Kameelah Janan Rasheed ‘Scoring the Stacks’ 
 
Materials required: 

Be prepared to write and share your work with others 
https://padlet.com/Alun/hdbcmor51erds99c  

 
 
Thursday 20 January 10 – 1 
Thursday 27 January 10 - 1 
Thursday 3 February 10 – 1 
  

https://padlet.com/Alun/hdbcmor51erds99c
https://padlet.com/Alun/hdbcmor51erds99c


Images – Visualising - Picturing 
Led by John Russell 
 
Description: 
 
This FIELDWORK session is an opportunity to produce, develop or think about im ages, 
whether these are painting, prints, digital images, drawings or any other media. ‘Images’ are 
all around us and, as such, can appear to be simple and trivial things. The intention of these 
sessions is to experiment with the ways in which images can be made and the ways in which 
they might have force. For instance, how might images be expressive, persuasive, affective, 
seductive and so on? At the same time we will consider questions such as: what is an 
image? What do images do? How do they exist? How do we ‘see’ them (are images always 
‘visual’)? The workshops will enable you to either develop or extend existing work or try 
something new. You can work in whichever medium you want - as we know, images can 
take many forms, drawing, painting, photography, digital images, printing, animation, film, 
carving, sculpture, embroidery, performance etc 
 
If you have any queries or concerns about any aspect of these sessions, including any 
access requirements that might affect your full participation, please contact John well ahead 
to discuss: j.a.russell@reading.ac.uk 
 
For all external sessions please come suitably dressed in warm and waterproof clothing and 
footwear (as required). Also bring art materials: pencils, sketchbooks, cameras etc as 
required. You might also like to bring snacks and a drink. 

 
What will be happing in each session:  
Session 1: What is an image? 
Session 2: Development of images 
Session 3: Online exhibition of work and crit 

 
 
 
Wednesday 19 January 10 – 1 
Wednesday 26 January 10 - 1 
Wednesday 2 February 10 - 1 
 

 


	Ramesh Mario Nithiyendran: In the Beginning, installation view

