
James Hellings   (JH)

James is a writer who is interested in Marxian-in�ected histories and 
theories of modern and contemporary art, focusing on the philosophical 
work of Theodor W. Adorno, Walter Benjamin, and Jacques Rancière. 
James's �rst book, Adorno and Art: Aesthetic Theory Contra Critical 
Theory, has recently been published in paperback and he is currently 
researching his second book, which looks at artists' �lm and moving 
image. James was originally educated as an artist, and has previously 
exhibited medium format photographs, photogravures, 16mm �lm, and 
performance.

Tina O’Connell   (TO)

My work draws on in depth knowledge of sculpture, which now 
includes practice through material-based research in the context of 
contemporary installation and time-based media. I work in 
collaboration with other artists, negotiating and researching projects 
for International commissions. My work focuses on issues of cultural 
identity and our relationship to our material world and physical 
phenomena in the post-internet era. This practice includes video, 
installation, photography, sound and publishing alongside 
experimentation with sculptural materials. As founder of ArtLab, my 
teaching also supports the integration of art with new technologies; 
from 3d scanning to laser cutting and interactive performance led 
work.
http://www.tinaoconnell.com/

Rachel Garfield   (RG)

I work mainly in video although I come from a painting and etching
background and write about Modern painting (and the complexities of it
posed by the post colonial condition) and contemporary video as well as
making art. My videos explore subjectivity, otherwise possibly described
as a kind of portrait in video – thinking about how people understand
themselves in the world and what the political and social contexts of that
might be. I often work with interviews and hand held lo � camerawork
that draws from histories of experimental �lm. I exhibit regularly. I have 
also
written the book Experimental Filmmaking and Punk: Feminist Audio 
Visual Culture in the 1970s and 1980s, Bloomsbury
https://www.bloomsbury.com/uk/experimental-�lmmaking-and-punk-97
81788313995/
 and running a large funded project about an experimental �lm maker 
called The Legacies of Stephen Dwoskin’s PersonalCcinema.
https://research.reading.ac.uk/hcic/research/the-legacies-of-stephen-d
woskin/.  My website is http://www.rachelgar�eld.com/

Kate Allen    (KA)

Part-time Associate Professor at UoR, ArtLab contributor and freelance 
cross-disciplinary artist working to commission with communities, 
exploring multi-sensory art, sculpture, technology, mixed/Virtual Reality, 
installation and performance. Kate is Principle Investigator of the Sensory 
Objects research project, exploring art in relation to health and wellbeing 
and how we can make museums and heritage sites more inclusive. She 
works in collaboration with people with and without learning disabilities as 
part of purpleSTARS and facilitates Sensory Palaces workshops for 
people living with Dementia at Hampton Court.
https://purplestars.org.uk/
https://twitter.com/SensoryObjects
https://sensoryobjects.com/

Tina Jenkins   (TJ)

My interest lies in painting as a vehicle for navigating speculative ideas. In 
my own work I have always approached Painting as if it had a direct 
relationship with various philosophical, psychoanalytical and gender 
related ideas. 
 
I am currently nearing the end of my PhD where I speculate on Hysteria 
as a productive force within Painting and I am particularly interested in 
how Expanded Painting locates itself within this landscape.

John Russell   (JR)

Recently my artwork has included large-scale back lit prints on vinyl 
depicting �gurative scenes (produced using 3D software and 
photoshop), �breglass sculpture, animation (�lm) and painting. My 
interests include science �ction, politics and philosophy and I have 
written articles and illustrated essays on these subjects. Previously I 
worked collectively as part of the art group BANK.
http://www.john-russell.org/

TIm Renshaw   (TR)

My work is focused on paintings. However, I think of this medium as a 
porous one, able to critically ingest other practices such as 
photography, architecture and text as well as migrating out and 
in�uencing other disciplines. In terms of subject matter my work 
engages with mind and body experience of what might be called 
human space in architecture. In addition to my individual painting 
practice I organize exhibitions with the group called Outside 
Architecture. 
www.outsidearchitecture.org

Annabel Frearson   (AF)

My work is largely text based and I produce what might be called 
conceptual art writing. I work with historically signi�cant cultural objects, 
such as texts and �lms, to create new works that can be both poetic and 
political. For example, I am recon�guring the entirety of Mary Shelley’s 
1831 novel ‘Frankenstein’ into a new expanded contemporary novel and 
associated works, such as an album of pop songs. Or, I’ve combined 
words from two key feminist texts to create a series of neologisms. And 
I’ve paid online gig economy workers to liberate the text from Hitler’s 
‘Mein Kampf’ through anagrams and unspeakable sounds.
http://www.annabelfrearson.com

Susanne Clausen    (SC)

I work with video, performance, photography and drawing to create videos 
and multi-media installations mainly under the artist name 'Szuper 
Gallery'. My installations often resonate theatrical �lm sets and stages. I 
am also the director of Reading International and as such interested in 
curating and collaborating with other artists to organise new modes of 
exhibitions. I regularly organise exhibitions and trips with students abroad. 
www.szuper.org
www.readinginternational.org

Florian Rothmayr   (FR)

I work with sculpture to generate and trace exchanges between 
people, between people and materials, and between materials. The 
ambition is to register the consequences of one surface or material 
yielding another through capturing the unexpected gestures that 
occur in the gap between mould and cast. In this interstitial space, 
occurrences often remain unforeseeable and unaccountable.
My focus is on labour that renders itself invisible upon completion and 
I nurture this research through immersion in collections, excavations, 
workshops, or fabrication processes. Learning from the meticulous 
attention to detail in these procedures, I embed my work in the 
micro-processes emerging in my studio practice as maker: here, 
sculptures act not as discrete objects but as representations of an 
accumulation of research, process and production.

Julia Crabtree   (JC)

Julia Crabtree has been working in a collaboration with William Evans for 
over a decade producing expansive sculptural works combining bespoke 
craft, technological processes and botany. Their research considers 
interdependency, embodiment and materiality re�ecting upon the macro 
and the micro, from the seismic landscape to an amoebic microorganism 
looking at ways that nature and bodies are evolving, comingling and 
collapsing.
www.crabtreeandevans.co.uk

Christine Ellison   (CE) 

My main area of interest is Art performance. I work with musicians, 
dancers and other performers, towards live events and �lms. I also make 
performance scores, sound works, costumes and paper animation. My 
research focus is around what it means to be post-digital with a particular 
emphasis on user experience (UX) and how this informs corporeal and live 
interaction. 
www.agencyofnoise.org
www.polly�bre.com

Mark Nader   (MN)

As a contemporary artist I appropriate and subvert imagery drawn from 
historical sources to produce collage in painting, sculpture and print. 
This initially began as an exploration of a part of my heritage that is 
unknown to me: I am half Mexican and half British. Over the past 
decade, my practice has developed to encompass a broader 
accumulation of historical references and become an investigation into 
cultural acquisition and iconographies.
www.marknader.co.uk

Alun Rowlands   (AR)

I work as a curator, writer and editor. I collaborate with artists on an 
editorial and curatorial project called Novel. Novel stages exhibitions, 
commissions, programmes screenings, live events and publishes 
artists writing and texts. I am interested in the acts in-between the 
potential performance of a script, and the indeterminate transcript of 
the event. As a journal the printed pages of Novel are infused by art 
history, theory, �lm, politics and storytelling. Novel hosts diverse 
voices that coalesce around writing as a core material of a number of 
artists exploring language, poetry and speculative �ction. Here, 
curating and writing are an apparatus for knowledge capture, as 
parallel practice, as political �ction, as another adventure renegotiating 
unful�lled beginnings or incomplete projects. 
See: http://www.novelnovelnovel.org   http://www.temporarysite.org

Angus Wyatt   (AW)

I work predominantly in video using a variety of visual techniques 
including stop-motion animation, staged false performances and 
classic editing tropes. My work explores the idea of ‘the artist’ as a 
societal construct into which the individual practitioner is inescapedly 
drawn and incapable of subverting. I come from a printmaking 
background though I have always been interested in pushing the 
de�nition of what a multiple could be and I have experience in a variety 
of tools, materials and media having run an artist studio, printshop and 
gallery space for many years.

Tom Williams   (TW)

My role is to provide students and sta� with workshop-based training, 
support and guidance.  I love the challenge of turning an idea or sketch 
into a three-dimensional outcome.  I look forward to discussing your 
ideas and providing you with the skills you need to make them become 
a reality! 

I trained to become a professional model designer at the University of 
Hertfordshire in 2004 and have had a multitude of exciting experiences 
throughout my career.  My international pro�le includes working on �lm 
sets, sculpting characters, building architectural models in Abu Dhabi, 
and working on the development of iconic architectural buildings such 
as One Blackfriars and the redevelopment of The Granary, Kings Cross 
in London. 

Jude Brindley   (JB)

I am the Health and Safety Coordinator for the School of Arts and 
Communication Design. Very happy to talk to sta� and students about 
risk assessments or anything health and safety related.
Actually, I'm happy to talk to anyone about anything.  I like photography. I 
do not like dangerous practices.

Mildred Burchett-Vass   (MBV)

I'm based in the main o�ce as the Executive Support Administrator for 
the Art Department and I'm here Monday to Friday, 9.30am to 5pm. In 
addition to my duties in the o�ce, I also manage the student shop.
My educational background is in literature, speci�cally stylistics, which 
adopts a heavily linguistic approach to the study of poetry and prose. I’ve 
written quite a lot about comics, including a dissertation on the creation 
of �ctional consciousness in graphic novels, and my work is available to 
read on my blog (www.auntymuriel.com). I am more than happy to talk to 
anyone about comics/graphic novels and I can recommend some 
essential background reading.
My other main interest is textiles. I make bags, I knit and crochet, and I do 
embroidery by hand and machine. I have completed the Textiles 
Foundation course at Morley College in London, and I studied natural 
dyeing under Zoe Burt on the Advanced Textiles course. I also play and 
teach the oboe.
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Dave Marron   (DM)

Dave is responsible for AV Loans and helping sort out technical issues with 
performance or installation art, projection, multi-screen projects, audio 
installations and lighting.

Moved to the art dept in 2016 after working previously in FTT where i 
designed, set up and ran the current TV studio moving it from a crude 
teaching aid to broadcast spec.
Does a fair bit of DIY at home and can generally �gure some way of doing 
stu� with limited resources.
Background
Several years working on stage as a technician doing theatre, dance and 
other shows. Working with rock bands and other touring artistes 
Moved into video and built two full TV studios plus one audio studio.
Ran my own production company specialising in live events and 
multicamera video relay in venues such as the Brighton Dome or Royal 
festival Hall. Produced a few live concert music videos
Restores and rides old and custom motorcycles.

Harj Rayatt   (HR)

I am the Student Support Co-ordinator for the Department of Art. I am 
based in the Early Gate Support Centre which is located in the Agriculture 
building. You can come and see as your �rst port of call for advice and 
guidance around a range of topic areas and I will always try my best to help.  
You can also contact me on 0118 378 8020 or you can submit your enquiry 
using the 'Ask a Question' feature on the RISIS portal.

Wendy McLean   (WM)

I am a practicing artist predominantly making paintings, and also 
interested in and teaching other image based media including screen 
print, drawing and chemical photography.  
 
In my practice I am interested in considering the nature of paying 
attention to things; in particular to sight and our sensory experience 
of space through the close at hand. This research explores the 
relationship of the body and hand in �guring form in painting, 
considering the potential of repetition, muscle memory, notation, the 
diagram, and productive detour.
https://wendymcleanartist.wordpress.com/

Pil and Galia Kollectiv    (PK    +    GK)

Pil and Galia Kollectiv are artists, writers 
and curators working in collaboration. 
Their research interests include the 
relationship between art and politics, 
science �ction, creative labour, popular 
music and the legacy of modernism. 
They work primarily in performance and 
�lm, but also use sculpture, sound, 
collage, costume design and printmaking 
in their practice.
www.kollectiv.co.uk

Lauren Little   (LL)

Lauren Little is an artist, teacher, and independent curator, born in 
London. She primarily uses paper and photographic imagery in her 
personal work, often as a tool to describe the repetitive behaviours in 
her everyday life. 

Lauren graduated with a Bachelor of Fine Arts and another in Education 
from the University of Calgary in Canada where she lived for 14 years. 
Upon returning to London, her work in the arts continues to evolve as 
the Founder of Dark Yellow Dot a platform for new artists & Feeding 
Stick Figures a blog for primary school art teachers.

Kirsten Cooke   (KC)

Cooke is an independent artist-curator whose practice constructs 
exhibition models towards a speculative (yet to come into being) 
audience. Through discussions with artists she constructs physical 
exhibition environments that render the collaborative exhibition 
decisions tangible. These exhibition structures have included the use 
of sca�olding materials, fabrics and architectural interventions. Cooke 
experiments with di�erent forms of staging and situates curating, as a 
primary and visible practice within the construction of exhibitions. She 
also writes critical-�ctional texts, which explore the potential of 
narrative to imagine alternative worlds and bodies.

Cooke has co-authored three curatorial research projects: Material 
Conjectures, KollActiv and House of Hysteria.

https://www.imagemusictext.com/exhibitions/snow-crash

Oren Shoesmith   (OS)

Oren Shoesmith is based in the wood and 2D/3D workshops. His role in 
the department is to help students with technical support and advice 
on how to make their work. He can help with wood working and 
sculpture fabrication as well as giving guidance on specialised 
processes like casting and printmaking. If you have an idea or want to 
talk through the best way to make your work please send him an email 
or come into the workshop so you can have a chat. 

Oren lives in Reading where he is a practicing artist. He works with 
performance, sound and writing to explore ideas of queer poetics, 
resistance and abject mascuilinity. He’s interested in working 
chaotically with big soundscapes, messy materials and in transitory and 
unexpected places outside of institutional settings. Oren is a part of 
local trans art collective Double Okay (@wearedoubleokay) who 
programme art and drag cabaret nights in dingy clubs, artist run spaces 
and online.


